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Examining the Role of Family in Chekhov Plays, “The Three Sisters” and the “Cherry Orchard”
“"Three Sisters" is one among the famous plays of Chekhov, which raises important family problems, the main among which is the issue of human orientation in life. The role of family is clearly apparent all through the play. The conflict in the play arises from a contemporary motif of loneliness in her family, among the persons an individual adores and who love him. However, it is not the physical, when no one is around the truest sense. This absence of a soul mate who would comprehend the entire emotional mood, who would have the same hopes and dreams. The play's characters (the sisters Prozorov, Andrew, and their friends) are separated and lonely, irrespective of the reality that they love one another, making them powerless such that they are unable to understand either themselves or others.

 In fact, family love and problems as well occupy the important role in the play, it is all around the action heroes (Chekhov, pg. 24). The first act, for instance, portrays happiness of Irene; waking up and feeling that all around her world is clear, and she knows how to live. Again, Masha is unhappy, but just in love. It always appeared that the already have what she ever wanted, a husband, but later realizes that it was so unfortunate for her. Generally, confusion, frustration, and deceived awareness bring together the major characters of the play. These characters are frustrated, though that is not the meaning of the play. The author talks of people's imaginary sacred forms: family children, the intellectual belief in the work, suffering for the sake of coming generations.  The role of family, as portrayed in the Three Sisters play, is to bring unity, happiness, and power for people to understand themselves and others. 

Again, The Cherry Orchard by Anton Chekhov is very much a play on the past and the role of the family. Nevertheless, it is more explicitly on breaking free from the past through transformation and recognition. The reliable subject of reminiscence in terms of both forgetting and memorizing is apparent all through the play. The statement at the conclusion of the play where Firs is disremembered and the cherry orchard is cut down is a significant symbol of the past dying away and the characters moving on. Firs finish the drama and he characterizes the past in both chronological and personal terms in relation to Madame Ranevsky. The great cherry orchard is a sign of the past, a past that bears diverse feelings for the several characters. 

The play generally is the tale of Madame Ranevskaya, her family and their cherry orchard estate in Russia. The play unlocks in May, with every person waiting for the Madame Ranevskaya to come back with her daughter Anya from Paris. Upon arrival, there is the profuse talk of affection and contentment between the family members. Unluckily, the return is not totally happy, because of a mortgage that she has to pay or be evicted from the estate. The play emphases reminiscences and items that are romantic for the family (Gale, pg. 33). However, because Pishtchik (a land-owning neighbor of the cherry orchard) is able to pay a portion of his loans at the conclusion of the play, he is one character who may attain a kind of revitalization through the course of the play. The play portrays the helping, happiness, and romantic role of a family in a time of crisis. 

One of the frequent challenges that antagonize critics of Chekhov's Three Sisters is to find a theme that unites the several features in the play. The first response to its first concerts was one of confusion as to why the sisters did not move to Moscow: they were rich, fortunate, and had no family impediments to stop them from the journey. Again, early reviewers interpreted it as either symbolic, as the drama appeared to lack action, or as an irony of irresolute characters. Later, other opponents found it intolerably miserable in that Chekhov had failed to offer an optimistic powerful hero who could "demonstrate to us the seeds of a new life. Further, other Russian critics wrote that there were two Chekhov's in the play: the first was on the dusk of Russian noble society; the second was a call to the future for a divine regeneration of Russian development.

In the West, the criticism of Three Sisters has run the extent of respect of Chekhov's pragmatist depiction of life, emotional understandings of its characters, and expectation of theater of the ridiculous to a removal of the drama as being obsolete, dull, and useless. Most western opponents also have repeated the idea of the "two Chekhov's" – Chekhov's optimism for the future and hopelessness of the present – as the subject that unites the drama. Other critics have been more apprehensive about that claim (Čechov, pg. 72). Another commonly-held understanding of the drama is that Three Sisters is a system of cleansing for the audience – a "cleansing baptism of satire" – where the spectators want for the sisters to prosper are unfulfilled and thus leads the viewers into a practice of self-analysis. In short, there is no accord in either the East or the West on what sets up the main theme in the drama.

Considered by several opponents to be Chekhov's ultimate play, The Cherry Orchard is a depiction of a family of nobles who lose their family land due to their failure to face the certainties of the varying communal, radical, and financial order of late 19th century Russia. Critics praise the practicality and creativity with which Chekhov brightens the human situation through the predicament of the Ranevskaya family. Apparently, Chekhov has forced to shed over us a glowing vapor in which life seems as it is, without masks, clear and observable to the depths. The characters of The Cherry Orchard are not catastrophic in the normal sense of the word since they are unable of any great superhuman action. Chekhov displays them plainly in their frustrations, suspicions, and affections. Beyond his delicate classifications, he catches in Madame Ranevskaya's family an image of the end of a period, the passing of the semi-primitive presence of Russian property-owners on their country estates. Chekhov's imaginary world is occupied by people who do not have the insight to comprehend their individual lives, to connect with those around them, or to bring their ideas to realization. Majority of the characters dream but only a few acts. Madame Ranevskaya thinks that their lands will in some way be protected; her daughter, Anya, of a future without imperfection; Fiers, the old valet, of the splendors that used to be; Dunyasha, the maid, of becoming a good lady; Trofimov, the scholar, of a superb new communal order (Chekhov, pg. 98). Their dilemma is summed up by Gaev, Madame Ranevskaya's to some extent insecure brother. 

The few actors who do not fantasize are maybe even more miserable than those who do. Yephodov, called two-and-twenty disasters for his characteristic bad luck, sees disappointment and misery all over. His only successful moments come when he achieves his nickname. Charlotta, the governess, executes behaviors to make others laugh since she herself is incapable of laughing and sees the future with bare eyes. Yasha, the young valet, a callous, self-centered cynic, is past dreams. Only Varya, capable of seeing her thoughts for what they are, is genuine and entirely human at the same time. 

On the other hand, Chekhov uses Natasha's character to express deviations in the other characters over time by increasingly transforming her character from isolated and reserved to self-assured and dictatorial. As she grows from a cautious personality into a sensitive excited friendly, Chekhov is capable of using her as a foil for the other characters traits, describing and enlightening them against her conflicting personality. When subject to contrast with the three sisters, her achievements appear to outline and brighten the sister's weaknesses and in doing this, induce a salient sense of pitiful misconception. Chekhov portrays Natasha as a conventional, motherly, loving figure, who is even so cunning, trying to apply total control over the persons around her. Natasha is a character used by Chekhov to give the readers understanding of the lives of the other sisters. She is used as a device for contrast with the other characters all through the different acts. To get a vibrant vision into the use of Natasha in 'Three sisters' it is important to observe the way extreme responsive opposites are used so as to show her increasingly changing character. 

At times, she is a dangerous exploiter of Andrei's love, controlling and compromising his job for her delight. Andrei is a long-suffering character who is always subject to the nearly tyrannical actions of Natasha (Becvar, pg. 45). He is rather resilient to Natasha`s orders, like stopping the carnival dancers or moving Irina into Olga`s chamber, but he departures before a quarrel begin, allowing her to have her personal way. The explanation of his reactions to Natasha offers readers with perception to her impact and importance within the comedy. Approaching the completion of the play, Andrei is given a speech by Chekhov that sums up the life he feels the family has lived with an overwhelming attitude. First, he tends to be describing uninformed slow-witted persons in the town, but later this turns into understanding that this destiny is destined to them and hopes for better for their children and later generations to come. In conclusion, Natasha is a character of inordinate importance in this drama for she makes an amazing influence on the humor and general direction in which the comedy travels. She is a character of control, influence, and supremacy, all of which she attains through the influence she is given through family relationships.  She is egocentric and is virtually fanatical over her one son, over whom she may feel she can exercise decisive control and influence and she is his blood relation.

Well, on the other hand, a major theme of the Cherry Orchard is actually the lack of action that is taken by the major actors in terms of their apathy and passive condition as they come across the loss of the estate.  Among the things that Chekhov stresses in this drama is how choices to act or not to have their extremely definitive effects that people should confront. The Ranevsky family's decision, therefore, to be passive on the verge of selling their property is one that is propelled primarily by their emotional judgment (Korabik, pg. 58). It is hard for these characters to believe that something cataclysmic is occurring to them and as a result responds with apathy. Lopakhin is the only character who responds with rational judgment. Pishchik also is another character who is portrayed to make rational decisions rather than emotional ones. His practical, level-headed choice to permit mining on his estate is portrayed as a good choice since he earns adequate money to pay off his debts. Chekhov appears to be showing the dangers of families to make emotional-based decisions alone.  If families allow emotions to rule their lives, as the play writer suggests, and their actions to be ruled by their hearts, a family might find itself in a similar passive situation to the Ranevsky family. It is only those who are solidly practical in this drams appear to get ahead.
Several literary authors and opponents of Chekhov’s works have approved that he was an outstanding dramatist and author of short tales globally known. Hiselusive writing of dramas and short narratives made his works to contain drama aspects that were finally viewed to be unique literary work pieces. ThreeSisters isbelieved to be his masterpiece in the scriptwriterarea since he explored an even more miserablenarrative compared to his other plays. The three sisters (Olga, Irina and Masha) and Andrey (their brother) represent a fourfoldimitation of Denmark’s prince in the drama. Irina and Masha’s characters emerge as more exciting compared to that of Olga since they are more at home on the optimistrealism than their sister is. On the other hand, Olga has her own interestingtimes in the drama since she encompasses the playgoer’s and reader’s character. Again, she encompasses a mothers character as well as a delicate person capable of showing the good nature of people but incapable of defending it personally and in others (Chekhov, pg. 90). Thus, Olga represents a nature of maternal care in the play who is incapable of bring defend her good sided character. However, Masha’s nature emerges being extremely productive and truthful making her the intelligent among the three sisters. Irina’s figure includes of unattractivedescriptions, misconceptions, and incitements making her the dreamer among the three sisters. She takes up her mother’s burial place to be her visual representation in the drama. Their brother is seen as being less that the sisters as he comes off as an amiable aesthete that always becomes a victim to his harsh wife. 
The Cherry Orchard is a less complex and miserable nature than the Three Sisters since it lacks any specifickind. Thewriter’sdemonstration of the Cherry Orchard is seen by several literalists as a poeticthought that concentrated on theatrics and drama poetry. In this drama, the playwright emphasized on the strong aspects of mockery where the main actor, Lopakhin as severally represented as being in a relative absurdity when at home. Lyubov, the major hero in the drama is depicted as a character that ensured that the drama was neither a pure sham nor a pure comedy. His lack of emphasize in any category ensured is ability to represent his fictional works as a means of transformation in the Russian modern life. 
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